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Random Worksi Or Not

Figure 1.Melissa ChandonQrganics untited,2009 Figure 2 Melissa ChandorQrganics’ untitled, 2009
In a world which continually reduces the discursive and-disoursive
complexities of art to the reconciliations of entertainment, fashion
and (recently) social theory, this seffiticism is an ethical necessityJohn Robert
During this first semater | have focused my studio attention on a sewofeabstract paintings
which | now call my organic seriet was suggested during my first residency that | use this time to
work in a new direction, expienent with materials as well agsual content My starting pointfor the

new work and experimentatiomas inspiredwhen | attended a frie&l exhibitionsat the Center for

Contemporary Arin SacramentoTerry Berlier who is an Associate Professor at Stanford University



Chandor?

produced amxhibition thatincorporated tree cookieés an interactive series of sculpturesed slicesor
tree cookieprovidea full narrativeo f  a aderhea#thh and environmental conditidde r | i er 6 s W
wasinspiredin partby her discovery thahere are 63 trees per person currently on this plangtwith
thisi nf or mat i on exhibitidn toGe¢heriith & dazwnentaryon architectl.M. Pei - The
Museum on the Mountain (1997which presented me with starting pointand dialoguefor my new

work.

The film in essences about the process of constructing a museurdapan locatedwithin a
forest where some of the trees apee thousand yearsld. The moviepresented amdditional and
interestingcomponentas Pei, who was born in Chinascusses the challengdsat occurred wittthe
fusion oftwo cultures withdifferent sensibilitiesor aestheticsThe idea ofbuilding a museum within a
forest, trying to disrupt the natural environmaastlittle as possible&eombined withthinking abouthese
treesliving for millenniumwas a concept that realgrabbed my attention aretayed with me. | have
found comfortin thinking aboutthis forestbeing able to sustaimself for such aperiod oftime. It has
provided me with apsychologicalcounterbalance tahe concerrthat | have abouthe environmental

issueghatwe face today due tglobal warming.

Figure 4.Early work

Figure 3.Early work
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Upontheadviceof my mentor, TonHolland | beganexperimenting withmixed mediavorkson
paperusing tempurapaint, glue and water as the medipyadong withblack markerchalk, charcoal
pencil andink, working on primedArches cold preswater colorpaper The goal was to work quickly
and produce a toof work. The first paintings were rougénd a bit clunkywith a few offering some
interestbecause the technique wast apparent With these bychance pieces | dove in further with
experimentation in materials, process and random elements in natliyegoal was toinclude a
narrativecomponentbased on naturkke the tree cookieshat wouldin some waydate stampeach

painting. It was not clear to me just howas going to achievis.

o

Figure6. Works ihthe garden

Half way thought thesemestet moved my studio to a different locatioldnm now in a smaller
spaceand $nce | live in Californial decidedto take advantage @fur mild weather conditiond. started
hanging my work out in my garden ¢y, along the fenceand where ever | couldo give myselfas
muchwork space in my studias possiblel also wanted to be opdn chance or accident, rather than

justapproaching painting in thesualway thatl already knowso well Because | was haimg my work



Chandomd

in the garden on the fencasexpectedreativeopportunitiesverepresentedyy the sprinklers, sun, and
wind. | noticed thatas the work was hanging in the gardée plantswere casting shadows on the
paintings The shadow added an interestragdomcomponent and one thatsconstantlychanging |
felt perhapshis could be the window intmy dateand timestamping idea. began incorporatintghe
cast shadownto the paintingby quickly painting the shadovtself. It is interesting when you think
about theseasons affecting the lifecycle of thkants,the shadoweinguniqueat every momentevery

seasonneverto appeaexactlythe samegain

o
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Figure7.Work in procesgast shadow Figure8. Green finished painting with wisterishadow

Thementor componera f t he Art | nst progminfom thé staBoartictlaslyn 6 s
appeatd to me | found it very helpful to work with aprofessionalwho provided me with a

independent viewgenerouscritiques, observatios and encouragementThis allowed me to push the



Chandorb
limits of my work take my time, experiment and be opeth@unexpectedWriting the research papers
alsoprovided me with the opportunity to think about my work in an entirely diffexeyt As apainterl
primarily looked tothe paintings themselves provide the narrative content anddbgh research and

writing | have beemble to contextualize myork more clearly

Figure9. Melissa ChandorBlue with Trumpet Vine Shadq2009  Figure10. Melissa Chandon, Organii':Wite, 2009 '

! John RobertsjAfter Adorno: Art, Autonomy, and Critiq@eRobertsdelivered this paper at apexart Miarch

8, 2000 http://www.apexart.org/residency/roberts.htm
2 I.M. Pei- First Person Singular/The Museum on the Mountain, 199éci2d byPeterRosen
http://reframecollection.org/films/film?1d=363



http://reframecollection.org/filmmakers/filmmaker?Id=149
http://reframecollection.org/films/film?Id=363

